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Brad Reid, New Scotland [FACTOR Canada; bradreid.ca]

Reid takes the rules and standards of Cape Breton fiddling and puts
them into different situations with this disc. He definitely knows his
stuff on the fiddle, and mixes that knowledge with backing rhythms
and instrumentation from jazz, modern acoustic pop, and even a bit
of Afro-Cuban stylings. An excellent example is the opening cut,
“Trip to Peggy’s Cove,” in which Reid works the Scottish fiddle with
congas and syncopated rhythm guitar. “Glasgow Gate” moves in that
same direction, with the fiddle working a recognizable pattern against
varied time signatures. However, he never wants to lose his fan base,
and sticks to more traditional arrangements with “King George” and
“Hills of Glenorchy.” The overall production is full-sounding with
sparse instrumentation. This is a true pleasure album for anyone
wanting to hear someone “fiddling around a bit” with traditional Cape
Breton music. — Matt Merta
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